CALL FOR PAPERS

LAWRENCE IN MEXICO:

TRAVEL, TRANSLATION, AND
TRANSCULTURAL REPRESENTATION

UNIVERSIDAD NACIONAL AUTONOMA DE MEXICO (UNAM),
MEXICO CITY, AUGUST 11-15, 2025

In March 1923, D.H. Lawrence arrived in Mexico City; two months later, he wrote from Lake
Chapala to his mother-in-law: “I always had the idea of writing a novel here in America. In
the U.S. | could do nothing. But | think here it will go well.” The novel in question was The
Plumed Serpent, in which Lawrence grapples with various emotions concerning the
difficulty of a functional blending of multiple cultures - here, white European and North
American people with indigenous Mexicans and those of European descent. The results
are notoriously mixed and problematic. The Mexico that Lawrence visited and about which
he wrote was post-revolutionary, a nation concentrating on reestablishing its economic
ties with the U.S. as well as Britain, France, and Germany. This convulsive period of
Mexico's history also saw appeals to democratization, social rights, and the value of a
pre-Hispanic past and of native cultures. Lawrence witnessed the strong ambivalence,
contrasts, and contradictions of this panorama, but he often misunderstood and
misrepresented what he saw. Itis this latter reality - the problems inherent in intercultural
representation and the pervasiveness of these issues from Lawrence’s time to our own,
and their lasting impact on literary criticism and translation - that lie at the core of the
theme for the proposed 16th International D. H. Lawrence Conference in Mexico City.

As international Lawrence scholars come together in Mexico City in August 2025, we
expect to engage with these topics from many angles and in many of Lawrence’s works.
Lawrence and Mexico, and Lawrence and the Americas, may be principal foci of the
conference, but Lawrence scholars with a range of interests are welcome to participate
and engage with the conference theme from vantages relevant to their own work.
Suggested topics for papers include the following:

What new ways of imagining and representing the world or its inhabitants were stimulated
by Lawrence's visits to Mexico?

How did Lawrence represent Mexico and Mexican people in his writings? How did visiting
Mexico affect the way Lawrence represented non-Mexican people?

What sorts of cross-cultural encounters did Lawrence stage?

What sorts of misrepresentation or distortion ensued? Are such distortions inherently
indefensible, or are they necessary in some way?

What impact does Mexico have on Lawrence’s stylistic and formal choices?

How does Lawrence approach translation - linguistic, or social, cultural, aesthetic?
How does translation considered as a metaphor suggest new readings of Lawrence?
How do translators approach Lawrence?

How do translations of Lawrence into Spanish or any other language reshape the author's
writings and/or image?

How do adaptations of Lawrence writings onto film or television screens affect the way he
is read and understood?

Does the theme of Lawrence in Mexico enhance or obstruct the idea of Lawrence as a
world writer or global modernist?

Send an abstract in English or Spanish of 250-300 words to Prof. Adam Parkes
(University of Georgia, USA) at aparkes@uga.edu. Deadline: August 30 2024.

Abstracts will be reviewed by an international academic program committee;
results will be communicated by the end of October.

DHLSNA Organizing Committee: Julianne Newmark, Ben Hagen, Emma Julieta Barreiro,
and Adam Parkes

UNAM (ENALLT and FFyL) Organizing Committee: Ricardo Chimal, Svetlana Garza, Arturo Varela,
Ana Hilda Guzmén, Emma Julieta Barreiro, Raul Ariza, Mario Murgia, Juan José Carlos Ramos y Pedro Serrano
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